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modern recordings of so-called early sacred music consistsofthe hundred albums produced during the period 1952-2017. It
Vespersrepertoire.Someofthem attempttoreconstructaspecific is not my intention to criticize decisions made by musicians
verformance which took place on a specific day and place in the and their historical accuracy but rather to ask questions about
nast. In my project, | deal with, among other things, the possible the strategies adopted by the performers and producers
influence of phonographic marketing on the contemporary o _ as well as their impact on the present-
reception of early music. | pose questions concerning what A day reception of this kind of repertoire.
recordings and especially their album covers tell us about Italian
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